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tprobably India’s™ greatest writer of
£ English  prose.”  (Foreword, India
= Rediscovered, Oxford University Press)
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46 at Al Mpednagar Fo
vas jolier jons .. the Quitl

$ /ement along SIS, and he used
thls time to write clOW nouc d"knowledge about
= India's hlstory The book IS W|dely regarded as a classic In
g% India since its first publication in 1946, and provides a
g broad view of Indian history, philosophy and culture, as

=t viewed from the eyes of a liberal Indian fighting for the
— P indenendence nf hic corintryv
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http://en.wikipedia.org/wiki/Jawaharlal_Nehru
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http://en.wikipedia.org/wiki/Quit_India
http://en.wikipedia.org/wiki/History_of_India
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http://en.wikipedia.org/wiki/Independence
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Fthem to present i The idlexperience in the
 clearest language. He never aims at artificial glow or

=% in writing as he was in life. The famous dictum “style is
& the man” is true at least in the case of Nehru.



en Gandhi came. He was like a
| current-of fresh air that made
stre’tcﬁemselves and take deep
He)seemed to emerge from the
Y India, speaking their language
5| an essantly drawing attention to their
= appng condition..
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g un cted emergence of ahatma
5 Gaii on the political 'scene in India in
' Ganﬁl 1n1t1a11y hovered on the

for t®e next auarter of a centurv. .



AND THEN GANDEL

Thge sprawling photegraphs of fGandhi
illuite how ‘he entered the Congress

adg 4 “a  democratic, mass
Alxation., The peasants rolled in and
o X oress assumed the look of a vas

organ with a strong sprinkling ol
the\gddle class. Industrial workers toa
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PRICE OF FLOWERS
ﬁBy P . SSIVIE badhyay

i Gupta wasgIndian living ondon. Once
M he met amgtngl 11l ile Margaret
'ﬁ'Clifford callge agod 3. vegetarian
s restaurant.  She oars -old and
I working as a typist Jf ¢
:-I'!'bE'f(')'ﬁged..lo a JpOOL. §'.--'-_'
IR | how if. Gupta W g

% Frank was WY g

%vas supposed (oM.
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Iﬁ()ne day WS UDt=iire] news that
i Maggie's ntSther was G . He went to
%their house i (Il o ic told him

i that her mother was e

Shesas
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was safe. ™™ o
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m PRICE OF FLOWERS
=By P. badhyay

= Later Guptaugeas s

e had died in‘-—tﬁe_ war. He ad g
M the false inforfigiions
IE Gupta felt very sat
%_fqg.-lﬂdia to take up a g jok
&% before Ni¥=departiyc Sy
i buy flowese and MiacES
Morave in Pu ¥

%.viped the tears' :

I upstairs to pack this bdgs.
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irn that Frank
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FEPRICE OF F1.OWERS
By P. Kb a@badhvay

IR Bitter-sweet #C main chara@er in this story
Eto most wollllisbe th jut to me it is
-Iithe girl, a vesy young girl the narrator

% calls a “childggreasoRs ft, stuck in a
I challenging undo™ i support her

-
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== powerty stricken familig and
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n PRICE OF F1 OWERS

By P. Kb a@badhvay
::Sacrlflce THEMost touching™Mart of the story
i S the girl’s it cgalm e WISt would see it
nas somethi _Very SIg le gives the
M narrator a fewilling fowers for her
“brother S grave in I8 » 2 that this is a
—gﬁl-who can afford a gacen e On her
npay—dagfl'""\«fho Bl he 3 '
I that life Thmeey her '

ool dier who . "
%‘l her everyday* =g
e unconditionally.
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FEPRICE OF F1.OWERS
By P. Kbl a@badhvay

I® Spiritual: It iSEter satirical"OMt the characters
I8 in the story-fllak thaj s are 'Sadhus’
%but on a goee note- across MMEwworld people
% still associate dggia wiks Wty. After all,

I India is the cradltes " eligions. The
%_“:g_ent” that defines th Bas (0T Qe-harrator (a
= Hindu ‘e Indian) |yinSge an
m that he dsghes helfiso s '
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FEPRICE OF F1.OWERS
By P. Kb a@badhvyvay
¥

i Optimism: j@Bugh le

nsaigeethe girl walks

I qway never=givin *She holds on to
I'ﬁldreams of making henfdas o better even

NS

iE though she has 18

_ nrust on her
IE after her brother died. '

I *Andsa.all these sHllics athes,
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m PRICE OF F1L.OWERS
IBy P. Kailchg@padhyay

YT Justify the title of the story.

ﬁ The title of the story ‘The Price of Flowers’ is very appropriate. Flowers express our
== amotions of varied sorts. In our happy moments, they bring us joy and on sad occasions
== they bring us consolation, Flowers have no price tag. They express our emotional
attachment.

e

I™ Maggie is the central character of the story. Her brother Frank is a soldier posted in
Punjab in India. Unfortunately, Frank is killed while fighting on the North-west
Frontier. He is buried at Fort Monroe near Dera-Ghazi-Khan in Punjab. Maggie wishes
E to place some flowers on the grave of her dead brother, Therefore, she gives Mr Gupta a
BT shilling of her hard earned money to buy flowers. Mr Gupta knows that Maggie is a poor
girl. She cannot afford to spend a shilling on flowers. So he has a mind to return the
shilling. But he realises that flowers have an emotional value. He also realizes that the
‘girl will experience great relief if flowers bought by her own money are put on her
brother’s grave. He therefore accepts the shilling. He lets the girl have the consolation
of placing flowers at his grave as a token of a sister's love for her brother.

The price she paid for the flowers symbolises love, affection, sacrifice and was thus
beyond measure. Hence, the title is just and apt.
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% The rhyme 'scheme Is set
Jthroughout the Doem of A-B-A-B-C-C-
A—JD D. Shirle g8Sah, oxymoron with
thhe addit s h—a!r s, a symbol

J—,nature alliC 1C€ oring light to
Jthe pess ISt -1:5-" th he
L'nas djs o throu
Lprea g b the
L imad@rY that forms the depiction of
glory being limited and hasty
t@E=rast moments of our lives.

— Death is personified in the poem.
£ #
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Iz The first four lines of each stanza
Jdlscuss the concept of human victory
Land man meé pns of success. They
also identi 11""- héashadow of death
J_Jooms in geac setting. The

J_second each stanza
J_undercut cess. with the
Lassertlo ’ ation

ce the
Shirley
e critical
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